Daniel Rothbart

Plllll.hn.ll'tll.'l\ of antiquity like Plato and Pythagorus attnbuted
mystical properties 1o geometry, Throughout history it has served as
the structural underpinning for archivecture, and there is a current in
Modem Art that celebrates geometry from Russian Constructivism 1o
Me Stijl 1o Ranhaus o0 Minimalism. Artists working with geometnic

shapes sought to develop a universal language of form or a non-
emtial object. Primary colors and unfimshed indusinal surfaccs char-
acterize a tendency of antists to distance themselves from the realm of
personal sensibility, This s not the casc in Eduarde Costa s new geo
metric paintings which address the substantive  aspect of paint and
develop subjective palettes and imperfiect geometnies.,

Eduardo Costa has developed an unusual working techaigue

wherehy he paints with heavy impasto, alows the paint to dry, and

repeats the process until he has generated a three-dimensional ohject
of acrylic pamnt that appears closer to the traditional realm of sculp-
ture, Costa makes potentially free-standing objects, but exhibits them
ot eve level as wall pieces. The works do not make us2 of any illu-
gment and medium
ag lib-

sionislic

ewice, and as ihey consist of the same |

throughout, have a singular weightiness and imegrity. Costa

erated paint from canvas, and anited two genres of art making that
have remained distinet for thousands of years,

For his new exhibition at Cecilia de Torres, Costa has produced

four variations on three shapes: the sphere, the pyramid, and the rec-
tangle. Unlike the majority of conceptual artists. Eduardo Costa has
Riuwe

Demisphere Painting, for cxample, appears t© be a foreshortened

chosen to realize imperfect geometric forms.  Costas
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hemisphere, Apart from its appearance of having been flattened or
compressed, Costa treats the surface with gestural impasto, The result

i a piece that alludes 1o the hemisphers while remaining grosnded in

wordly imperfection.  Moreover, it scems to reflect the personal
geometry of Eduarde Costas body by way of his repetitive move-
ments that led its inception,

Rrazilian artist H Lo Oiticiea, who was a close Triend of Costa,

suggested that black, red, and white are the Afncan primary ¢olors,

Costa s paletiz i= derived from the red, yellow, blue tnlogy of western

primary colors along with white. but he has also chosen to tint certain
cobors with black (red + blueh. In so doing, he alludes to the colors of

il distances himsell from De Stijl issues of pure color.

Adrice

Eduardo Costa has lived his lile between Argentina, Brazil, Europe,

and Mew York., In developing theze new paintings, he has begun to
reflect om his life in terms of relationships between people, land-

seapes, culneres, and ultimately their essence in colors, 0

x, an gxbibaion of Edwards CUosia s recent work, wall

140 Gireging Sereet,

May 15 @t Covilaa de Toares, Lid

ST S

Mew York Uity

00 solid acryhc pant, 18 0 18 0 Wil raftidy Thd AR

ananry 2001 [MEIARTS] 29



